
 

 

10 Limerick Guidelines – Quick Tips 

1. Stick to the traditional limerick structure of five lines, with lines one, two, and five 

rhyming and lines three and four rhyming with each other. 

2. Use a bouncy, rhythmic meter that emphasizes the syllables in the first, second, and fifth 

lines, and shorter syllables in the third and fourth lines. 

3. Avoid using more than one or two stressed syllables in lines three and four, as they 

should be shorter than the other lines. 

4. Be creative with your rhymes, but make sure they are still recognizable and 

understandable to readers. 

5. Use humor or wit to engage readers and keep the limerick light-hearted, but don’t be 

afraid to tackle serious or poignant themes. 

6. Keep your limerick concise and to the point, with a punchline or surprise ending in the 

final line. 

7. Experiment with the placement of the rhyming words, as you can use them at the 

beginning, middle, or end of the lines to create different effects. 

8. Use vivid imagery and descriptive language to paint a picture in the reader’s mind. 

9. Read your limericks out loud to ensure they have a good flow and rhythm. 

10. Practice and write frequently to improve your skills and develop your own unique style 

Limerick Rules 

Now that we know what a limerick is, let’s dive into the rules that make up this unique form of 

poetry. 

1. Five-Line Structure 

As we mentioned earlier, limericks follow a strict five-line structure. The first, second, and fifth 

lines are longer and typically have three stressed syllables, while the third and fourth lines are 

shorter and have two stressed syllables. This structure is what gives limericks their distinct 

rhythm and flow. 

The five-line structure of limericks is what sets them apart from other forms of poetry. This 

strict structure requires writers to carefully choose their words and syllables in order to fit 

within the framework of the poem. The longer first, second, and fifth lines allow for more room 
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to develop the story or theme of the limerick, while the shorter third and fourth lines provide a 

punchy and memorable conclusion. 

The three stressed syllables in the longer lines of the limerick are what create the signature 

rhythm and flow of the poem. This pattern of stressed and unstressed syllables is what gives the 

limerick its bouncy, upbeat cadence. However, writers must also be careful to maintain the 

meter of the poem throughout all five lines, even as they switch between the longer and 

shorter lines. 

The five-line structure of limericks has been a part of the form since its inception in the early 

19th century. However, over time, writers have experimented with the structure and introduced 

variations on the traditional form. Some writers have played with the number of syllables or 

stressed syllables in each line, while others have added additional lines or changed the rhyme 

scheme. Despite these variations, however, the basic structure of limericks remains the same, 

and it continues to be a popular and beloved form of poetry to this day. 

2. Rhyming Scheme 

Limericks have a distinct rhyming scheme that follows the pattern AABBA. This means that the 

first, second, and fifth lines rhyme with each other, while the third and fourth lines rhyme with 

each other. 

The AABBA rhyme scheme of limericks is a fundamental aspect of the form. It requires writers 

to carefully select words and phrases that not only fit within the meter and structure of the 

poem, but also rhyme with the other lines in the correct pattern. The first, second, and fifth 

lines of the limerick all end with the same sound, while the third and fourth lines end with a 

different sound that also rhymes with each other. 

The rhyme scheme of limericks is a large part of what makes them so fun and memorable. The 

repetition of sounds creates a sense of unity and coherence within the poem, while the 

unexpected twists and wordplay in the content of the poem keep the reader engaged and 

entertained. 

Despite the strict requirements of the AABBA rhyme scheme, writers have found countless 

creative ways to play with and subvert the form. Some limericks incorporate slant rhymes or 

half-rhymes, while others deliberately break the pattern in order to create a sense of surprise or 

emphasis. However, even as writers experiment with the form, the rhyme scheme remains a 

core element of what defines a limerick. 

There was an old man from the coast, 

Whose limericks always pleased the most. 

His rhyming was great, 

And it never came late, 

For his poems were the ones that could boast. 



3. Meter 

In addition to the rhyming scheme, limericks also follow a specific meter. The longer lines 

typically have a meter of anapestic trimeter, which means that there are three stressed syllables 

followed by an unstressed syllable. The shorter lines typically have a meter of anapestic dimeter, 

which means that there are two stressed syllables followed by an unstressed syllable. 

In addition to their strict rhyme scheme, limericks also have a specific meter. The longer lines, 

which are lines 1, 2, and 5, typically follow anapestic trimeter. This means that there are three 

stressed syllables followed by an unstressed syllable. The shorter lines, which are lines 3 and 4, 

follow anapestic dimeter, which means that there are two stressed syllables followed by an 

unstressed syllable. 

This distinctive meter is a key part of the limerick’s signature sound and rhythm. It helps to give 

the poem its bouncy, playful feel, and creates a sense of momentum that propels the reader 

through the five lines. The meter of limericks is often compared to the sound of galloping horses 

or the beat of a waltz, and can be thought of as a sort of musical structure that underlies the 

poem. 

While the meter of limericks is specific and consistent, writers have found ways to play with it in 

creative ways. Some limericks deliberately subvert the meter or create unexpected pauses or 

accents, while others use the meter to emphasize particular words or phrases. Overall, however, 

the meter is an essential part of what makes a limerick a limerick, and mastering it is a key part 

of the craft of writing in this form. 

There once was a lady from Spain, 

Whose limericks were never mundane. 

She knew of the beat, 

And made it sound neat, 

Her poetry was never in vain. 

4. Humorous Tone 

While not necessarily a hard and fast rule, limericks are typically meant to be light-hearted and 

humorous in tone. They often feature wordplay, puns, and unexpected twists, and are meant to 

elicit a laugh or a smile from the reader. 

While limericks can technically be written about any subject, they are most often associated 

with humor and whimsy. The poems often feature wordplay, puns, and unexpected twists that 

are designed to make the reader laugh or smile. This light-hearted tone is one of the defining 

features of limericks, and sets them apart from more serious forms of poetry. 

 

One of the most common ways that limericks create humor is through their use of absurdity or 

incongruity. The poems might feature unlikely characters, bizarre scenarios, or surreal plot 
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twists that are deliberately designed to be ridiculous. Alternatively, limericks might use clever 

wordplay or puns to create humor, relying on the reader’s ability to spot the joke. 

 

Despite their playful and sometimes irreverent tone, limericks can still be crafted with care and 

precision. A well-written limerick should still be tightly structured and have a strong sense of 

rhythm and flow, even as it makes the reader chuckle. Writing a successful limerick requires a 

balance of creativity and technical skill, as well as a willingness to take risks and experiment 

with language. 

There was a young girl from the city, 

Whose limericks were always quite witty. 

She joked and she teased, 

And never once appeased, 

Her poems were always so pretty. 

5. Play with Language 

Limericks also tend to play with language in creative ways. They might use alliteration, 

assonance, or other literary devices to create a playful and memorable poem. 

Limericks are known for their playful and creative use of language. They often rely on literary 

devices such as alliteration, assonance, and internal rhyme to create a memorable and 

enjoyable poem. These devices can help to make the limerick more musical and rhythmic, as 

well as adding an extra layer of meaning or humor. 

Alliteration is a common feature of limericks, where the first letter or sound of several words in 

a line are repeated for effect. For example, “Peter Piper picked a peck of pickled peppers” is an 

alliterative tongue twister that showcases the power of repeated sounds. In limericks, 

alliteration can be used to create a musical quality to the poem, as well as to highlight 

important words or phrases. 

Assonance is another literary device commonly used in limericks. It involves the repetition of 

vowel sounds within a line of poetry. For example, “The rain in Spain falls mainly on the plain” 

uses assonance to create a musical and memorable line. In limericks, assonance can help to 

create a sing-song quality to the poem, as well as to draw attention to specific words or phrases. 

Finally, limericks may also use internal rhyme, which is when words within a line rhyme with 

each other. This can help to create a sense of cohesion within the poem, as well as to add an 

extra layer of meaning or humor. When combined with other literary devices such as alliteration 

and assonance, internal rhyme can help to make the limerick a truly memorable and enjoyable 

poem. 
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There was an old man from the town, 

Whose limericks never brought a frown. 

He played with words, 

Like they were little birds, 

And his poems always brought great renown. 

 


